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Contemporary African Art Since 1980 - Okwui Enwezor 2009
[S]urvey of the work of contemporary African artists from diverse
situations, locations, and generations who work either in or outside of
Africa, but whose practices engage and occupy the social and cultural
complexities of the continent since the past 30 years.... Organized in
chronological order, the book covers all major artistic mediums: painting,
sculpture, photography, film, video, installation, drawing, collage....
Presents examples of ... work by more than 160 African artists....
[I]ncludes Georges Adeagbo Tayo Adenaike, Ghada Amer, El Anatsui,
Kader Attia, Luis Basto, Candice Breitz, Moustapha Dimé, Marlene
Dumas, Victor Ekpuk, Samuel Fosso, Jak Katarikawe, William Kentridge,
Rachid Koraichi, Mona Mazouk, Julie Mehretu, Nandipha Mntambo,
Hassan Musa, Donald Odita, Iba Ndiaye, Richard Onyango, Ibrahim El
Salahi, Issa Samb, Cheri Samba, Ousmane Sembene, Yinka Shonibare,
Barthelemy Toguo, Obiora Udechukwu, and Sue Williamson.--From
publisher description..
The End of the World - Marcia Sa Cavalcante Schuback 2017-03-29
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This volume attempts to show that it is vital that we address the motif of
the 'end' in contemporary world – but that this cannot be done without
thinking it anew.
50 Contemporary Artists You Should Know - Brad Finger 2011
This survey of great contemporary artists is the perfect introduction to
the exciting world of art today. Artists working after the Second World
War faced a confounding array of challenges, as stylistic barriers were
broken, technology advanced, and issues of sexuality and race came to
the forefront. From painters and photographers to sculptors and
performance artists, fifty of the most influential contemporary artists are
profiled in this colorful and engaging book that traces the various artistic
movements and radical changes of the second half of the twentieth and
early twentyfirst centuries. Presented chronologically, each artist is
featured in 2 or 4-page spreads that include brilliant reproductions of
their most important works, an illuminating biography, key dates in their
career, and informative background on major developments in the art
world. Throughout the volume a timeline places each artist within the
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context of contemporary art. As diverse and inspiring as the artists
themselves, this book is a voyage of discovery into art's cutting edge.
Strike Art - Yates McKee 2016-03-08
The collision of activism and contemporary art, from the Seattle protests
to Occupy and beyond The collision of activism and contemporary art,
from the Seattle protests to Occupy and beyond What is the relation of
art to the practice of radical politics today? Strike Art explores this
question through the historical lens of Occupy, an event that had artists
at its core. Precarious, indebted, and radicalized, artists redirected their
creativity from servicing the artworld into an expanded field of
organizing in order to construct of a new—if internally fraught—political
imaginary set off against the common enemy of the 1%. In the process,
they called the bluff of a contemporary art system torn between ideals of
radical critique, on the one hand, and an increasing proximity to Wall
Street on the other—oftentimes directly targeting major art institutions
themselves as sites of action. Tracking the work of groups including
MTL, Not an Alternative, the Illuminator, the Rolling Jubilee, and
G.U.L.F, Strike Art shows how Occupy ushered in a new era of
artistically-oriented direct action that continues to ramify far beyond the
initial act of occupation itself into ongoing struggles surrounding labor,
debt, and climate justice, concluding with a consideration of the overlaps
between such work and the aesthetic practices of the Black Lives Matter
movement. Art after Occupy, McKee suggests, contains great potentials
of imagination and action for a renewed left project that are still only
beginning to ripen, at once shaking up and taking flight from the art
system as we know it.
Pentecostal Aesthetics - Steven Felix 2015-02-04
Pentecostals have not sufficiently worked out a distinctively Pentecostal
philosophy of art and aesthetics. In Pentecostal Aesthetics, with a
foreword by Amos Yong, Steven Félix-Jäger corrects this by reflecting
theologically on art and aesthetics from a global Pentecostal perspective,
particularly through a pneumatic Pentecostal lens.
The Future History of Contemporary Chinese Art - Peggy Wang
2021-01-26
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A revelatory reclaiming of five iconic Chinese artists and their place in
art history During the 1980s and 1990s, a group of Chinese artists
(Zhang Xiaogang, Wang Guangyi, Sui Jianguo, Zhang Peili, and Lin
Tianmiao) ascended to new heights of international renown. Even as
their fame increased, they came to be circumscribed by simplistic
Western interpretations of their artworks as social and political critiques,
a perspective that privileged stories of dissidence over deep engagement
with the art itself. Through in-depth case studies of these five artists,
Peggy Wang offers a corrective to previous appraisals, demonstrating
how their works address fundamental questions about the forms,
meanings, and possibilities of art. By the end of the 1980s, Chinese
artists were scrutinizing earlier waves of Western influence and turning
instead to their own heritage and culture to forge their own future
histories. As the national trauma of the 1989 Tiananmen Square
massacre converged with the mounting expansion of the global art
world, these artists turned to art as a profoundly generative site for
grappling with their place in the world. Wang demonstrates how they
consciously and energetically sought to make their own ideas about art
and art history visible in contemporary art. Wang’s argument is informed
by extensive primary research, including close examination of the
artworks, analysis of Chinese language documents and archives, and
deeply personal interviews with the artists. Their words uncover layers of
meaning previously obscured by the popular and often recycled
assessments that many of these works have received until now. Beyond
Wang’s reinterpretation of these individual artists, she contributes to an
urgent conversation on the future direction of art history: how do we
map engagements between art from different parts of the world that are
embedded within different art histories? What does it mean for histories
of contemporary art—and art history more generally—to be inclusive?
The new understandings offered in this book can and should be engaged
when considering current hierarchies in histories of Chinese art, the
global art world, and the intersections between them.
Tick Tock - Bartholomew F. Bland 2018-03
The ticking clock and the draining hourglass are universal symbols of
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time, but artists possess their own varied and unique vocabularies to
tackle Time. In TICK-TOCK, they look at Time's impact through a range
of media and find meaning in the tools that chart Time-clocks, calendars,
sundials, hourglasses, digital timekeepers, and time-elapsed video. In
their skilled hands these everyday working devices can rise to the level
of poetry.
The Return of the Real - Hal Foster 1996-09-25
In The Return of the Real Hal Foster discusses the development of art
and theory since 1960, and reorders the relation between prewar and
postwar avant-gardes. Opposed to the assumption that contemporary art
is somehow belated, he argues that the avant-garde returns to us from
the future, repositioned by innovative practice in the present. And he
poses this retroactive model of art and theory against the reactionary
undoing of progressive culture that is pervasive today. After the models
of art-as-text in the 1970s and art-as-simulacrum in the 1980s, Foster
suggests that we are now witness to a return to the real—to art and
theory grounded in the materiality of actual bodies and social sites. If
The Return of the Real begins with a new narrative of the historical
avant-gard, it concludes with an original reading of this contemporary
situation—and what it portends for future practices of art and theory,
culture and politics.
What Is Contemporary Art? - Terry Smith 2012-08-10
Who gets to say what counts as contemporary art? Artists, critics,
curators, gallerists, auctioneers, collectors, or the public? Revealing how
all of these groups have shaped today’s multifaceted definition, Terry
Smith brilliantly shows that an historical approach offers the best answer
to the question: What is Contemporary Art? Smith argues that the most
recognizable kind is characterized by a return to mainstream modernism
in the work of such artists as Richard Serra and Gerhard Richter, as well
as the retro-sensationalism of figures like Damien Hirst and Takashi
Murakami. At the same time, Smith reveals, postcolonial artists are
engaged in a different kind of practice: one that builds on local concerns
and tackles questions of identity, history, and globalization. A younger
generation embodies yet a third approach to contemporaneity by
after-the-end-of-art-contemporary-and-pale-history-arthur-c-danto

investigating time, place, mediation, and ethics through small-scale,
closely connective art making. Inviting readers into these diverse yet
overlapping art worlds, Smith offers a behind-the-scenes introduction to
the institutions, the personalities, the biennials, and of course the works
that together are defining the contemporary. The resulting map of where
art is now illuminates not only where it has been but also where it is
going.
Arthur Danto and the End of Art - Raquel Cascales 2019-08-20
To get a comprehensive understanding of the core concept of “the end of
art”, this book analyses the intellectual trajectory of Arthur Danto,
highlighting his successive achievements in philosophy of action,
philosophy of history and philosophy of art. If, as Danto says, everything
is extensively associated with everything else, it is impossible to avoid
putting the philosophy of art in relation with his whole philosophical
system.
Boom - Michael Shnayerson 2019-05-21
The meteoric rise of the largest unregulated financial market in the
world-for contemporary art-is driven by a few passionate, guileful, and
very hard-nosed dealers. They can make and break careers and fortunes.
The contemporary art market is an international juggernaut, throwing off
multimillion-dollar deals as wealthy buyers move from fair to fair, auction
to auction, party to glittering party. But none of it would happen without
the dealers-the tastemakers who back emerging artists and steer them to
success, often to see them picked off by a rival. Dealers operate within a
private world of handshake agreements, negotiating for the highest
commissions. Michael Shnayerson, a longtime contributing editor to
Vanity Fair, writes the first ever definitive history of their activities. He
has spoken to all of today's so-called mega dealers-Larry Gagosian, David
Zwirner, Arne and Marc Glimcher, and Iwan Wirth-along with dozens of
other dealers-from Irving Blum to Gavin Brown-who worked with the
greatest artists of their times: Jackson Pollock, Andy Warhol, Cy
Twombly, and more. This kaleidoscopic history begins in the mid-1940s
in genteel poverty with a scattering of galleries in midtown Manhattan,
takes us through the ramshackle 1950s studios of Coenties Slip, the
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hipster locations in SoHo and Chelsea, London's Bond Street, and across
the terraces of Art Basel until today. Now, dealers and auctioneers are
seeking the first billion-dollar painting. It hasn't happened yet, but they
are confident they can push the price there soon.
After Modern Art 1945-2000 - David Hopkins 2000-09-14
Contemporary art can be baffling and beautiful, provocative and
disturbing. This pioneering book presents a new look at the controversial
period between 1945 and 2000, when art and its traditional forms were
called into question. It focuses on the relationship between American and
European art, and challenges previously held views about the origins of
some of the most innovative ideas in art of this time. Major artists such
as Jackson Pollock, Jasper Johns, Yves Klein, Andy Warhol, Louise
Bourgeois, Cindy Sherman, and Damien Hirst are all discussed, as is the
art world of the last fifty years. Important trends are also covered
including Abstract Expressionism, Pop Art, Minimalism, Conceptualism,
Postmodernism, and the art of the nineties.
The Story of Contemporary Art - Tony Godfrey 2020-11-10
An instant classic--a lively new introduction to contemporary art that
stretches from Andy Warhol's Brillo boxes to Marina Abramovi&ć's
performance art to today's biennale circuit and million-dollar auctions.
Encountering a work of contemporary art, a viewer might ask, "What
does it mean?" "Is it really art?" and "Why does it cost so much?" These
are not the questions that E. H. Gombrich set out to answer in his
magisterial The Story of Art. Contemporary art seems totally unlike what
came before it, departing from the road map supplied by Raphael, Dürer,
Rembrandt, and other European masters. In The Story of Contemporary
Art, Tony Godfrey picks up where Gombrich left off, offering a lively
introduction to contemporary art that stretches from Andy Warhol's
Brillo boxes to Marina Abramovi&ć's performance art to today's biennale
circuit and million-dollar auctions. Godfrey, a curator and writer on
contemporary art, chronicles important developments in pop art,
minimalism, conceptualism, installation art, performance art, and
beyond.
How to Make Art at the End of the World - Natalie Loveless 2019
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Natalie Loveless examines the institutionalization of artistic researchcreation--a scholarly activity that considers art practices as research
methods in their own right--and its significance to North American
higher education.
Contemporary Art: A Very Short Introduction - Julian Stallabrass
2006-03-23
"Bloodied toy soldiers, gilded shopping carts, and Lego concentration
camps. Contemporary art is supposed to be a realm of freedom where
artists shock, break taboos, and switch between confronting viewers with
works of great profundity and jaw-dropping triviality. But away from
shock tactics in the gallery, there are many unanswered questions. What
is contemporary about contemporary art? What effect do politics and big
business have on art? And who really runs the art world?" "Previously
published as Art Incorporated, this controversial and witty Very Short
Introduction is an exploration of the global art scene that will change the
way you see contemporary art."--BOOK JACKET.
After the End of Art - Arthur C. Danto 2021-06-08
Over a decade ago, Arthur Danto announced that art ended in the sixties.
Ever since this declaration, he has been at the forefront of a radical
critique of the nature of art in our time. After the End of Art presents
Danto's first full-scale reformulation of his original insight, showing how,
with the eclipse of abstract expressionism, art has deviated irrevocably
from the narrative course that Vasari helped define for it in the
Renaissance. Moreover, he leads the way to a new type of criticism that
can help us understand art in a posthistorical age where, for example, an
artist can produce a work in the style of Rembrandt to create a visual
pun, and where traditional theories cannot explain the difference
between Andy Warhol's Brillo Box and the product found in the grocery
store. Here we are engaged in a series of insightful and entertaining
conversations on the most relevant aesthetic and philosophical issues of
art, conducted by an especially acute observer of the art scene today.
Originally delivered as the prestigious Mellon Lectures on the Fine Arts,
these writings cover art history, pop art, "people's art," the future role of
museums, and the critical contributions of Clement Greenberg--who
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helped make sense of modernism for viewers over two generations ago
through an aesthetics-based criticism. Tracing art history from a mimetic
tradition (the idea that art was a progressively more adequate
representation of reality) through the modern era of manifestos (when
art was defined by the artist's philosophy), Danto shows that it wasn't
until the invention of Pop art that the historical understanding of the
means and ends of art was nullified. Even modernist art, which tried to
break with the past by questioning the ways of producing art, hinged on
a narrative. Traditional notions of aesthetics can no longer apply to
contemporary art, argues Danto. Instead he focuses on a philosophy of
art criticism that can deal with perhaps the most perplexing feature of
contemporary art: that everything is possible.
The Ends of Art Criticism - Patricia Bickers 2021
Fictioning - David Burrows 2019-01-22
In this extensively illustrated book containing over 80 diagrams and
images of artworks, David Burrows and Simon O'Sullivan explore the
process of fictioning in contemporary art through three focal points:
performance fictioning, science fictioning and machine fictioning.
After the End of History - Mathilde Fasting 2021
Intimate access to the mind of Francis Fukuyama and his reflections on
world politics, his life and career, and the evolution of his thought
Art Since 1980 - Peter R. Kalb 2013-09-16
Examines contemporary art from its roots to the present day Art Since
1980: Charting the Contemporary presents a chronological survey from
the late 20th century into the early 21st century. This title is built around
short discussions on individual artists. Author Peter Kalb maintains a
balance between a social history of institutions and contexts, and
attention to individual aesthetic choices. Works cited come from these
fields: painting, photography, and sculpture, plus installation,
performance, and video art. MySearchLab is a part of the Kalb program.
Research and writing tools, including access to academic journals, help
students explore contemporary art in even greater depth. To provide
students with flexibility, students can download the eText to a tablet
after-the-end-of-art-contemporary-and-pale-history-arthur-c-danto

using the free Pearson eText app. NOTE: MySearchLab does not come
automatically packaged with this text. To purchase the text with
MySearchLab, order the package ISBN: 0205987087 / 9780205987085
Art Since 1980 Plus MySearchLab with eText -- Access Card Package
Package consists of: 0205239927 / 9780205239924 MySearchLab with
Pearson eText -- Valuepack Access Card 0205935567 / 9780205935567
Art since 1980
How to Read Contemporary Art - Michael Wilson 2013-05-14
"Today's artists create work that's challenging, complicated, and often
perplexing, and this book offers a guide to understanding-and enjoyingthe wide range of works on display in museums and galleries worldwide.
Organized alphabetically, the book includes more than two hundred
works of art made in the last twenty years by living artists from all over
the globe, encompassing photography, installation, sculpture, painting,
video art, perfomance, and more. Author Michael Wilson explores the
impact of a broad selection of the most prominent artists at work around
the world, including Francis Alys, Allora & Calzadilla, Luc Tuymans, and
Marina Abramovic." - Excerpt from back cover.
What Comes After Farce - Hal Foster 2020-05-19
Surveying the artistic and cultural scene in the era of Trump In a world
where truth is cast in doubt and shame has gone missing, what are
artists and critics on the left to do? How to demystify a political order
that laughs away its own contradictions? How to mock leaders who
thrive on the absurd? And why, in any event, offer more outrage to a
media economy that feeds on the same? Such questions are grist to the
mill of Hal Foster, who, in What Comes after Farce?, delves into recent
developments in art, criticism, and fiction under the current regime of
war, surveillance, extreme inequality, and media disruption. Concerned
first with the cultural politics of emergency since 9/11, including the use
and abuse of trauma, conspiracy, and kitsch, he moves on to consider the
neoliberal makeover of aesthetic forms and art institutions during the
same period. A final section surveys signal transformations in art, film,
and writing. Among the phenomena explored are machine vision (images
produced by machines for other machines without a human interface),
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operational images (images that do not represent the world so much as
intervene in it), and the algorithmic scripting of information that
pervades our everyday lives. If all this sounds dire, it is. In many respects
we look out on a world that has moved, not only politically but also
technologically, beyond our control. Yet Foster also sees possibility in the
current debacle: the possibility to pressure the cracks in this order, to
turn emergency into change.
Repetition, Difference, and Knowledge in the Work of Samuel Beckett,
Jacques Derrida, and Gilles Deleuze - Sarah Gendron 2008
Repetition, Difference, and Knowledge dialogues with novels, theatre,
philosophy, and literary theory in order to explore how three thinkers Samuel Beckett, Jacques Derrida, and Gilles Deleuze - employ repetition
as a means with which to radically unsettle some of the most
fundamental notions of the human experience (among them, time,
presence, originality, and being). Due to its interdisciplinary scope and
its focus on repetition as an epistemological concept, this book will
attract a broad audience of academic specialists across the humanities
from the fields of literary criticism, philosophy, French studies, and
poststructural studies. Its simplicity of style, deliberate avoidance of
complex jargon, and clarity of argument - particularly when dealing with
complicated theoretical ideas and texts - also makes it an invaluable tool
for use in both graduate- and undergraduate-level literature and
philosophy courses. Repetition, Difference, and Knowledge provides
experienced and beginning scholars alike with greater insight into the
works of Beckett, Derrida, and Deleuze and into the role that repetition
has played and continues to play in determining how we read our world
and come to meaning.
Nicomachean Ethics - Aristotle 2021-11-13
Nicomachean Ethics Aristotle - The Nicomachean Ethics is one of
Aristotle's most widely read and influential works. Ideas central to
ethics—that happiness is the end of human endeavor, that moral virtue is
formed through action and habituation, and that good action requires
prudence—found their most powerful proponent in the person medieval
scholars simply called "the Philosopher." Drawing on their intimate
after-the-end-of-art-contemporary-and-pale-history-arthur-c-danto

knowledge of Aristotle's thought, Robert C. Bartlett and Susan D. Collins
have produced here an English-language translation of the Ethics that is
as remarkably faithful to the original as it is graceful in its rendering.
Aristotle is well known for the precision with which he chooses his
words, and in this elegant translation his work has found its ideal match.
Bartlett and Collins provide copious notes and a glossary providing
context and further explanation for students, as well as an introduction
and a substantial interpretive essay that sketch central arguments of the
work and the seminal place of Aristotle's Ethics in his political philosophy
as a whole. The Nicomachean Ethics has engaged the serious interest of
readers across centuries and civilizations—of peoples ancient, medieval,
and modern; pagan, Christian, Muslim, and Jewish—and this new edition
will take its place as the standard English-language translation.
A Companion to Contemporary Art Since 1945 - Amelia Jones
2009-02-09
A Companion to Contemporary Art is a major survey covering the major
works and movements, the most important theoretical developments, and
the historical, social, political, and aesthetic issues in contemporary art
since 1945, primarily in the Euro-American context. Collects 27 original
essays by expert scholars describing the current state of scholarship in
art history and visual studies, and pointing to future directions in the
field. Contains dual chronological and thematic coverage of the major
themes in the art of our time: politics, culture wars, public space,
diaspora, the artist, identity politics, the body, and visual culture. Offers
synthetic analysis, as well as new approaches to, debates central to the
visual arts since 1945 such as those addressing formalism, the avantgarde, the role of the artist, technology and art, and the society of the
spectacle.
Gerhard Richter - Sheena Wagstaff 2020
Over the course of his acclaimed 60-year career, Gerhard Richter (b.
1932) has employed both representation and abstraction as a means of
reckoning with the legacy, collective memory, and national sensibility of
post–WWII Germany, in both broad and very personal terms. This
handsomely designed book spans the artist’s rich and varied oeuvre from
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the early 1960s to the present, including photo paintings, portraits,
large-scale abstract series, and works on glass. Essays by leading experts
on the artist illuminate Richter’s preoccupation with painting in relation
to other modes of representation, and emphasize the ongoing importance
of the medium’s formal and conceptual possibilities in contemporary art.
The Art of Return - James Meyer 2019-09-11
More than any other decade, the sixties capture our collective cultural
imagination. And while many Americans can immediately imagine the
sound of Martin Luther King Jr. declaring “I have a dream!” or envision
hippies placing flowers in gun barrels, the revolutionary sixties resonates
around the world: China’s communist government inaugurated a new
cultural era, African nations won independence from colonial rule, and
students across Europe took to the streets, calling for an end to
capitalism, imperialism, and the Vietnam War. In this innovative work,
James Meyer turns to art criticism, theory, memoir, and fiction to
examine the fascination with the long sixties and contemporary
expressions of these cultural memories across the globe. Meyer draws on
a diverse range of cultural objects that reimagine this revolutionary era
stretching from the 1950s to the 1970s, including reenactments of civil
rights, antiwar, and feminist marches, paintings, sculptures,
photographs, novels, and films. Many of these works were created by
artists and writers born during the long Sixties who were driven to
understand a monumental era that they missed. These cases show us
that the past becomes significant only in relation to our present, and our
remembered history never perfectly replicates time past. This, Meyer
argues, is precisely what makes our contemporary attachment to the
past so important: it provides us a critical opportunity to examine our
own relationship to history, memory, and nostalgia.
How to Write About Contemporary Art - Gilda Williams 2014-10-14
An essential handbook for students and professionals on writing
eloquently, accurately, and originally about contemporary art How to
Write About Contemporary Art is the definitive guide to writing
engagingly about the art of our time. Invaluable for students, arts
professionals and other aspiring writers, the book first navigates readers
after-the-end-of-art-contemporary-and-pale-history-arthur-c-danto

through the key elements of style and content, from the aims and
structure of a piece to its tone and language. Brimming with practical
tips that range across the complete spectrum of art-writing, the second
part of the book is organized around its specific forms, including
academic essays; press releases and news articles; texts for auction and
exhibition catalogues, gallery guides and wall labels; op-ed journalism
and exhibition reviews; and writing for websites and blogs. In counseling
the reader against common pitfalls—such as jargon and poor
structure—Gilda Williams points instead to the power of close looking
and research, showing how to deploy language effectively; how to
develop new ideas; and how to construct compelling texts. More than 30
illustrations throughout support closely analysed case studies of the best
writing, in Source Texts by 64 authors, including Claire Bishop, Thomas
Crow, T.J. Demos, Okwui Enwezor, Dave Hickey, John Kelsey, Chris
Kraus, Rosalind Krauss, Stuart Morgan, Hito Steyerl, and Adam
Szymczyk. Supplemented by a general bibliography, advice on the use
and misuse of grammar, and tips on how to construct your own
contemporary art library, How to Write About Contemporary Art is the
essential handbook for all those interested in communicating about the
art of today.
Art and Posthumanism - Cary Wolfe 2021-12-28
A sustained engagement between contemporary art and philosophy
relating to our place in, and responsibility to, the nonhuman world How
do contemporary art and theory contemplate the problem of the "bio" of
biopolitics and bioart? How do they understand the question of "life" that
binds human and nonhuman worlds in their shared travail? In Art and
Posthumanism, Cary Wolfe argues for the reconceptualization of nature
in art and theory to turn the idea of the relationship between the human
and the planet upside down. Wolfe explores a wide range of
contemporary artworks--from Sue Coe's illustrations of animals in factory
farms and Eduardo Kac's bioart to the famous performance pieces of
Joseph Bueys and the video installations of Eija-Liisa Ahtila, among
others--examining how posthumanist theory can illuminate, and be
illuminated by, artists' engagement with the more-than-human world.
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Looking at biological and social systems, the question of the animal, and
biopolitics, Art and Posthumanism explores how contemporary art rivets
our attention on the empirically thick, emotionally charged questions of
"life" and the "living" amid ecological catastrophe. One of the foremost
theorists of posthumanism, Wolfe pushes that philosophy out of the
realm of the purely theoretical to show how a posthumanist engagement
with particular works and their conceptual underpinnings help to
develop more potent ethical and political commitments.
Art and China After 1989 - Alexandra Munroe 2017
Twenty years of experimental art from a globalized China Published on
the occasion of the largest exhibition of contemporary art from China
ever mounted in North America, organized by the Solomon R.
Guggenheim Museum, Art and China after 1989: Theater of the World
explores recent experimental art from 1989 to 2008, arguably the most
transformative period of modern Chinese and recent world history.
Featuring over 150 iconic and lesser-known artworks by more than 70
artists and collectives, this catalog offers an interpretative survey of
Chinese experimental art framed by the geopolitical dynamics attending
the end of the Cold War, the spread of globalization and the rise of
China. Critical essays explore how Chinese artists have been both agents
and skeptics of China's arrival as a global presence, while an extensive
entry section offers detailed analysis on works made in a broad range of
experimental mediums, including film and video, ink, installation, land
art and performance, as well as painting and photography. Featured
artists include Ai Weiwei, Big Tail Elephant Group, Cai Guo-Qiang, Cao
Fei, Chen Zhen, Chen Chieh-jen, Ding Yi, Geng Jianyi, Huang Yong Ping,
Kan Xuan, Rem Koolhaas/OMA, Libreria Borges, Liu Wei, Liu Xiaodong,
New Measurement Group, Ou Ning, Ellen Pau, Qiu Zhijie, Shen Yuan,
Song Dong, Wang Guangyi, Wang Jianwei, Yan Lei, Yang Jiechang, Yu
Hong, Xijing Men, Xu Bing, Zeng Fanzhi, Zhang Peili, Zhang Hongtu,
Zhang Xiaogang and Zhou Tiehai. An appendix includes a selected
history of contemporary art exhibitions in China, artist biographies and a
bibliography.
A Capsule Aesthetic - Kate Mondloch 2018-01-23
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How new media art informed by feminism yields important and original
insights about interacting with technologies In A Capsule Aesthetic, Kate
Mondloch examines how new media installation art intervenes in the
fields of technoscience and new materialism, showing how three diverse
artists—Pipilotti Rist, Patricia Piccinini, and Mariko Mori—contribute to
the urgent conversation about everyday technology and the ways it
constructs our bodies. A Capsule Aesthetic establishes the unique
insights that feminist theory offers to new media art and new
materialisms, offering a fuller picture of human–nonhuman relations. Indepth readings of works by Rist, Piccinini, and Mori explore such
questions as the role of the contemporary art museum in our experience
of media art, how the human is conceived of by biotechnologies, and how
installation art can complicate and enrich contemporary science’s
understanding of the brain. With vivid, firsthand descriptions of the
artworks, Mondloch takes the reader inside immersive installation
pieces, showing how they allow us to inhabit challenging theoretical
concepts and nonanthropomorphic perspectives. Striving to think beyond
the anthropocentric and fully consider the material world, A Capsule
Aesthetic brings new approaches to questions surrounding our
technology-saturated culture and its proliferation of human-to-nonhuman
interfaces.
The Global Contemporary and the Rise of New Art Worlds - Hans Belting
2013-03-08
Mapping the new geography of the visual arts, from the explosion of
biennials to the emerging art markets in Asia and the Middle East. The
geography of the visual arts changed with the end of the Cold War.
Contemporary art was no longer defined, exhibited, interpreted, and
acquired according to a blueprint drawn up in New York, London, Paris,
or Berlin. The art world distributed itself into art worlds. With the
emergence of new art scenes in Asia and the Middle East and the
explosion of biennials, the visual arts have become globalized as surely
as the world economy has. This book offers a new map of contemporary
art's new worlds. The Global Contemporary and the Rise of New Art
Worlds documents the globalization of the visual arts and the rise of the
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contemporary over the last twenty years. Lavishly illustrated, with color
throughout, it tracks developments ranging from exhibition histories and
the rise of new art spaces to art's branding in such emerging markets as
Hong Kong and the Gulf States. Essays treat such subjects as curating
after the global turn; art and the migration of pictures; the end of the
canon; and new strategies of representation.
Contemporary Art Impacts on Scientific, Social, and Cultural Paradigms:
Emerging Research and Opportunities - Strehovec, Janez 2020-05-29
Art is a concept that has been used by researchers for centuries to
explain and realize numerous theories. The legendary artist Leonardo da
Vinci, for example, was a profound artist and a genius inventor and
researcher. The co-existence of science and art, therefore, is necessary
for global appeal and society’s paradigms, literacy, and scientific
movements. Contemporary Art Impacts on Scientific, Social, and Cultural
Paradigms: Emerging Research and Opportunities provides emerging
research exploring the theoretical and practical aspects of present postaesthetic art and its applications within economics, politics, social media,
and everyday life. Featuring coverage on a broad range of topics such as
media studies, contemporary storytelling, and literacy nationalism, this
book is ideally designed for researchers, media studies experts, media
professionals, academicians, and students.
Arts of Living on a Damaged Planet - Anna Lowenhaupt Tsing
2017-05-30
Living on a damaged planet challenges who we are and where we live.
This timely anthology calls on twenty eminent humanists and scientists
to revitalize curiosity, observation, and transdisciplinary conversation
about life on earth. As human-induced environmental change threatens
multispecies livability, Arts of Living on a Damaged Planet puts forward a
bold proposal: entangled histories, situated narratives, and thick
descriptions offer urgent “arts of living.” Included are essays by scholars
in anthropology, ecology, science studies, art, literature, and
bioinformatics who posit critical and creative tools for collaborative
survival in a more-than-human Anthropocene. The essays are organized
around two key figures that also serve as the publication’s two openings:
after-the-end-of-art-contemporary-and-pale-history-arthur-c-danto

Ghosts, or landscapes haunted by the violences of modernity; and
Monsters, or interspecies and intraspecies sociality. Ghosts and
Monsters are tentacular, windy, and arboreal arts that invite readers to
encounter ants, lichen, rocks, electrons, flying foxes, salmon, chestnut
trees, mud volcanoes, border zones, graves, radioactive waste—in short,
the wonders and terrors of an unintended epoch. Contributors: Karen
Barad, U of California, Santa Cruz; Kate Brown, U of Maryland,
Baltimore; Carla Freccero, U of California, Santa Cruz; Peter Funch,
Aarhus U; Scott F. Gilbert, Swarthmore College; Deborah M. Gordon,
Stanford U; Donna J. Haraway, U of California, Santa Cruz; Andreas
Hejnol, U of Bergen, Norway; Ursula K. Le Guin; Marianne Elisabeth
Lien, U of Oslo; Andrew Mathews, U of California, Santa Cruz; Margaret
McFall-Ngai, U of Hawaii, Manoa; Ingrid M. Parker, U of California,
Santa Cruz; Mary Louise Pratt, NYU; Anne Pringle, U of Wisconsin,
Madison; Deborah Bird Rose, U of New South Wales, Sydney; Dorion
Sagan; Lesley Stern, U of California, San Diego; Jens-Christian Svenning,
Aarhus U.
Since '45 - Katy Siegel 2013-06-01
Since ’45 details the collision of American history and modern art. Since
World War II, New York has been the indisputable center of the art
world, and as Katy Siegel shows, it has had a profound influence on the
preoccupations that contemporary art would come to have. Tracing art
history over the past decades, she shows how anxieties over race, mass
culture, the individual, suburbia, apocalypse, and nuclear destruction
have supplanted the legacy of European artistic traditions. Siegel’s study
encompasses a variety of works, including Rothko’s planes of color,
Warhol’s serial silkscreens, Richard Prince’s cowboys, Robert Longo’s
Men in Cities, Faith Ringgold’s Black Light, and Laurie Simmons’s
dollhouses, and moves fluidly from discussions of artists’ works, art
museums, and galleries to cultural influences and significant historical
events. Rather than arguing on nationalist grounds or viewing American
culture as representative of a now-devalued nation, Siegel explores how
American culture dominated not only American artists but created
conditions that now, after the full globalization of the art world, affect
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artists around the world. Since ’45 will interest all readers engaged in
post-war and contemporary art in the United States and beyond.
All About Process - Kim Grant 2017-03-01
In recent years, many prominent and successful artists have claimed that
their primary concern is not the artwork they produce but the artistic
process itself. In this volume, Kim Grant analyzes this idea and traces its
historical roots, showing how changing concepts of artistic process have
played a dominant role in the development of modern and contemporary
art. This astute account of the ways in which process has been
understood and addressed examines canonical artists such as Monet,
Cézanne, Matisse, and De Kooning, as well as philosophers and art
theorists such as Henri Focillon, R. G. Collingwood, and John Dewey.
Placing “process art” within a larger historical context, Grant looks at
the changing relations of the artist’s labor to traditional craftsmanship
and industrial production, the status of art as a commodity, the
increasing importance of the body and materiality in art making, and the
nature and significance of the artist’s role in modern society. In doing so,
she shows how process is an intrinsic part of aesthetic theory that
connects to important contemporary debates about work, craft, and
labor. Comprehensive and insightful, this synthetic study of process in
modern and contemporary art reveals how artists’ explicit engagement
with the concept fits into a broader narrative of the significance of art in
the industrial and postindustrial world.
Beyond the Brillo Box - Arthur C. Danto 1998-11-03
This essays explore how conceptions of art -and resulting historical
narrativesdiffer according to culture.
Mapping Paradigms in Modern and Contemporary Art - Simonetta
Moro 2021-07-29
Mapping Paradigms in Modern and Contemporary Art defines a new
cartographic aesthetic, or what Simonetta Moro calls carto-aesthetics, as

after-the-end-of-art-contemporary-and-pale-history-arthur-c-danto

a key to interpreting specific phenomena in modern and contemporary
art, through the concept of poetic cartography. The problem of mapping,
although indebted to the "spatial turn" of poststructuralist philosophy, is
reconstructed as hermeneutics, while exposing the nexus between
topology, space-time, and memory. The book posits that the emergence
of "mapping" as a ubiquitous theme in contemporary art can be
attributed to the power of the cartographic model to constitute multiple
worldviews that can be seen as paradigmatic of the post-modern and
contemporary condition. This book will be of particular interest to
scholars in art history, art theory, aesthetics, and cartography.
Embodied Meanings - Arthur Coleman Danto 1995-09-30
Defining Contemporary Art - Daniel Birnbaum 2011-11-07
In the mid-1980s the sprouting of new movements that had driven
modern art since the nineteenth century finally went dormant, sputtering
out with a last few half-hearted lels ('pattern painting', 'neo-geo',
'commodity art'). But this was not the end of art history -- far from it. In
the years since, art's creative development has remained more vibrant
than ever, resulting in a staggering diversity of new forms. Defining
Contemporary Art responds to this unique landscape with an innovative
approach to art history. Assembled and written by eight of the most
prominent curators working today, all of whom have both witnessed and
shaped this period, Defining Contemporary Art tells the story of the two
hundred pivotal artworks of the past twenty-five years. These artworks
include not only the most talked out pieces but also the quietly influential
works, those which may have been overlooked at the time of their
making but which went on to change the paradigm of their era. Arranged
year by year, these two hundred works provide a true chronological
depiction of creativity in our era, forming a mosaic in which readers may
find their own patterns..
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