Partituras Y Midisde Rancheras Y Musica
Mexicana
Eventually, you will agreed discover a supplementary experience and skill by spending more cash.
nevertheless when? realize you say you will that you require to acquire those all needs taking into
account having significantly cash? Why dont you attempt to get something basic in the beginning?
Thats something that will guide you to understand even more roughly speaking the globe,
experience, some places, afterward history, amusement, and a lot more?
It is your utterly own time to work reviewing habit. accompanied by guides you could enjoy now is
Partituras Y Midisde Rancheras Y Musica Mexicana below.

Representing the Good Neighbor - Carol A.
Hess 2013-06-26
Winner of the 2015 Robert M. Stevenson Award
from the American Musicological Society In
Representing the Good Neighbor: Music,
Difference, and the Pan American Dream, Carol
A. Hess investigates the reception of Latin
American art music in the US during the
twentieth century. Hers is the first study to
probe Latin American art music in relation to
Pan Americanism, or the idea that the American
nations are bound by common aspirations.
Under the Good Neighbor policy, crafted by the
administration of President Franklin D.
Roosevelt to cement hemispheric solidarity amid
fears of European fascism, Latin American art
music flourished and US critics applauded it as
"universal." During the Cold War, however, this
repertory assumed a very different status. While
the United States supported Latin American
military dictators to assuage fears that
communism would overwhelm the hemisphere,
musical works were increasingly objectified
through essentializing adjectives such as
"exotic," distinctive," or "national"--through the
filter of difference. Hess explores this
phenomenon by tracking the reception in the
United States of the so-called Big Three: Carlos
Chávez (Mexico), Heitor Villa-Lobos (Brazil), and
Alberto Ginastera (Argentina). She also
evaluates several important US composers and
critics-Copland, Thomson, Rosenfeld, and othersin relation to Pan Americanism, and offers a new
interpretation of a work about Latin America by
US composer Fredric Rzewski, 36 Variations on
partituras-y-midisde-rancheras-y-musica-mexicana

"The People United Will Never Be Defeated!"
Whether discussing works performed in modern
music concerts of the 1920s, at the 1939 World's
Fair, the inauguration of the New York State
Theater in 1966, or for the US Bicentennial,
Hess illuminates ways in which North-South
relations continue to inform our understanding
of Latin American art music today. As the first
book to examine in detail the critical reception
of Latin American music in the United States,
Representing the Good Neighbor promises to be
a landmark in the field of American music
studies, and will be essential reading for
students and scholars of music in the US and
Latin America during the twentieth-century. It
will also appeal to historians studying US-Latin
America relations, as well as general readers
interested in the history of American music.
Eighteenth-Century Keyboard Music - Robert
Marshall 2004-03-01
First published in 2004. Routledge is an imprint
of Taylor & Francis, an informa company.
Old Gods Almost Dead - Stephen Davis
2001-12-11
The acclaimed, bestselling rock-and-roll
biographer delivers the first complete,
unexpurgated history of the world’s greatest
band. The saga of the Rolling Stones is the
central epic in rock mythology. From their debut
as the intermission band at London’s Marquee
Club in 1962 through their latest record—setting
Bridges to Babylon world tour, the Rolling
Stones have defined a musical genre and
experienced godlike adulation, quarrels,
addiction, legal traumas, and descents into
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madness and death_while steadfastly refusing to
fade away. Now Stephen Davis, the New York
Times bestselling author of Hammer of the Gods
and Walk This Way, who has followed the Stones
for three decades, presents their whole story,
replete with vivid details of the Stones’ musical
successes_and personal excesses. Born into the
wartime England of air-raid sirens, bombing
raids, and strict rationing, the Rolling Stones
came of age in the 1950s, as American blues and
pop arrived in Europe. Among London’s most
ardent blues fans in the early 1960s was a short
blond teenage guitar player named Brian Jones,
who hooked up with a lorry driver’s only son,
Charlie Watts, a jazz drummer. At the same
time, popular and studious Michael Philip
Jagger–who, as a boy, bawled out a phonetic
version of “La Bamba” with an eye-popping
intensity that scared his parents–began sharing
blues records with a primary school classmate,
Keith “Ricky” Richards, a shy underachiever,
whose idol was Chuck Berry. In 1962 the four
young men, joined by Bill Perks (later Wyman)
on bass, formed a band rhythm and blues band,
which Brian Jones named the “the Rollin’
Stones” in honor of the Muddy Waters blues
classic. Using the biography of the Rolling
Stones as a narrative spine, Old God Almost
Dead builds a new, multilayered version of the
Stones’ story, locating the band beyond the
musical world they dominated and showing how
they influenced, and were influenced by, the
other artistic movements of their era: the blues
revival, Swinging London, the Beats, Bob Dylan’s
Stones-inspired shift from protest to pop, Pop
Art and Andy Warhol’s New York, the
“Underground” politics of the 1960s, Moroccan
energy and European orientalism, Jamaican
reggae, the Glam and Punk subcultures, and the
technologic advances of the video and digital
revolution. At the same time, Old Gods Almost
Dead documents the intense backstage lives of
the Stones: the feuds, the drugs, the marriages,
and the affairs that inspired and informed their
songs; and the business of making records and
putting on shows. The first new biography of the
Rolling Stones since the early 1980s, Old Gods
Almost Dead is the most comprehensive book to
date, and one of the few to cover all the band’s
members. Illustrated throughout with photos of
pivotal moments, it is a celebration of the Rolling
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Stones as an often courageous, often foolish
gang of artists who not only showed us new
worlds, but new ways of living in them. It is a
saga as raunchily, vibrantly entertaining as the
Stones themselves.
Ways of the Hand - David Sudnow 1993
This is David Sudnow's classic account of how
his hands learned to improvise jazz on the piano.
David Sudnow is the author of Passing On and
editor of Studies in Social Interaction. Since
writing this book, he has developed a piano
training method based on its insights.
Structural Hearing - Felix Salzer 1962-01-01
Written by a pupil of Heinrich Schenker, this
outstanding work develops and extends
Schenker's approach. More than 500 examples
of music from the Middle Ages to the 20th
century complement the detailed discussions
and analyses.
Le Martyre de Saint-Sébastien: Mystère En Cinq
Actes de Gabriele D'Annunzio - Claude Debussy
2018-11-13
This work has been selected by scholars as being
culturally important and is part of the knowledge
base of civilization as we know it. This work is in
the public domain in the United States of
America, and possibly other nations. Within the
United States, you may freely copy and
distribute this work, as no entity (individual or
corporate) has a copyright on the body of the
work. Scholars believe, and we concur, that this
work is important enough to be preserved,
reproduced, and made generally available to the
public. To ensure a quality reading experience,
this work has been proofread and republished
using a format that seamlessly blends the
original graphical elements with text in an easyto-read typeface. We appreciate your support of
the preservation process, and thank you for
being an important part of keeping this
knowledge alive and relevant.
Afro-Cuban Rhythms for Drumset - Frank
Malabe
The Sounds and Colors of Power - Dorothy
Hosler 1994
"This major study suggests that prehispanic
metallurgy was adopted in western Mexico ca.
AD 600 from northern South America. Presents
technical analyses and a comprehensive theory
for development of Mesoamerican metallurgy.
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Argues that metals were a ritual and elite
material that expressed sacredness and social
relations"--Handbook of Latin American Studies,
v. 57.
Ada's Algorithm - James Essinger 2014-10-14
“[Ada Lovelace], like Steve Jobs, stands at the
intersection of arts and technology."—Walter
Isaacson, author of The Innovators Over 150
years after her death, a widely-used scientific
computer program was named “Ada,” after Ada
Lovelace, the only legitimate daughter of the
eighteenth century’s version of a rock star, Lord
Byron. Why? Because, after computer pioneers
such as Alan Turing began to rediscover her, it
slowly became apparent that she had been a key
but overlooked figure in the invention of the
computer. In Ada Lovelace, James Essinger
makes the case that the computer age could
have started two centuries ago if Lovelace’s
contemporaries had recognized her research
and fully grasped its implications. It’s a
remarkable tale, starting with the outrageous
behavior of her father, which made Ada instantly
famous upon birth. Ada would go on to overcome
numerous obstacles to obtain a level of
education typically forbidden to women of her
day. She would eventually join forces with
Charles Babbage, generally credited with
inventing the computer, although as Essinger
makes clear, Babbage couldn’t have done it
without Lovelace. Indeed, Lovelace wrote what
is today considered the world’s first computer
program—despite opposition that the principles
of science were “beyond the strength of a
woman’s physical power of application.” Based
on ten years of research and filled with
fascinating characters and observations of the
period, not to mention numerous illustrations,
Essinger tells Ada’s fascinating story in
unprecedented detail to absorbing and inspiring
effect.
The Rescue Artist - Edward Dolnick
2010-11-16
In the predawn hours of a gloomy February day
in 1994, two thieves entered the National
Gallery in Oslo and made off with one of the
world's most famous paintings, Edvard Munch's
Scream. It was a brazen crime committed while
the whole world was watching the opening
ceremonies of the Winter Olympics in
Lillehammer. Baffled and humiliated, the
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Norwegian police turned to the one man they
believed could help: a half English, half
American undercover cop named Charley Hill,
the world's greatest art detective. The Rescue
Artist is a rollicking narrative that carries
readers deep inside the art underworld -- and
introduces them to a large and colorful cast of
titled aristocrats, intrepid investigators, and
thick-necked thugs. But most compelling of all is
Charley Hill himself, a complicated mix of
brilliance, foolhardiness, and charm whose hunt
for a purloined treasure would either cap an
illustrious career or be the fiasco that would
haunt him forever.
Flamenco Music and National Identity in Spain Professor William Washabaugh 2013-01-28
Flamenco Music and National Identity in Spain
explores the efforts of the current government in
southern Spain to establish flamenco music as a
significant patrimonial symbol and marker of
cultural identity. Further, it aims to demonstrate
that these Andalusian efforts form part of the
ambitious project of rethinking the nation-state
of Spain, and of reconsidering the nature of
national identity. A salient theme in this book is
that the development of notions of style and
identity are mediated by social institutions.
Specifically, the book documents the
development of flamenco's musical style by
tracing the genre's development, between 1880
and 1980, and demonstrating the manner in
which the now conventional characterization of
the flamenco style was mediated by krausist,
modernist, and journalist institutions. Just as
importantly, it identifies two recent institutional
forces, that of audio recording and cinema, that
promote a concept of musical style that sharply
contrasts with the conventional notion. By
emphasizing the importance of forward-looking
notions of style and identity, Flamenco Music
and National Identity in Spain makes a strong
case for advancing the Spanish experiment in
nation-building, but also for re-thinking
nationalism and cultural identity on a global
scale.
Introduction to the Physics and Psychophysics of
Music - Juan G. Roederer 2012-12-06
Viii book we shall refer a great deal to the
discipline of psycho physics, which in a broad
sense tries to establish in a quan titative form
the causal relationship between the "physical"
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input from our senses and the psychological
sensations and physiological reactions evoked in
our mind and body, re spectively. Actually, we
shall try to weave a rather close mesh between
physics and psychophysics-or, more pre cisely,
psychoacoustics. After all, they appear naturally
interwoven in music itself: not only pitch,
loudness and timbre are a product of physical
and psychoacoustical proc esses, but so are the
sensations related to consonance and
dissonance, tonic dominance, trills and
ornamentation, vibrato, phrasing, beats, tone
attack, duration and decay, rhythm, and so on.
Many books on physics of music or musical
acoustics are readily available. An up-to-date
text is the treatise of John Backus (1969). No
book on psychoacoustics is available at the
elementary level, though. Several review articles
on pertinent topics can be found in Tobias
(1970) and in Plomp and Smoorenburg (1970). A
comprehensive discussion is given in Flanagan's
book on speech (1972). And, of course, there is
the classical treatise of von Bekesy (1960). A
com prehensive up-to-date analysis of general
brain processes can be found in Sommerhoff
(1974); musical psychology is discussed in
classical terms in Lundin (1967).
Comparative Musicology and Anthropology of
Music - Bruno Nettl 1991-03-26
Non-Aboriginal; based on papers presented at
Ideas, Concepts and Personalities in the History
of Ethnomusicology conference, Urbana, Illinois,
April 1988.
Popular Music in Theory - Keith Negus
1997-02-28
... Shows how popular music is created across a
series of relationships that link together industry
and audiences, producers and consumers.
Explores the equally significant social processes
that intervene between and across the
production-consumption divide, examining the
ways that popular music is mediated by a series
of technological, cultural, historical,
geographical and political factors. This broad
framework provides signposts to various tracks
taken by the sounds and images of popular
music, and also highlights distinctive theoretical
routes into the study of contemporary music.
Method for guitar - Fernando Sor 2010
The Routledge Companion to Philosophy and
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Music - Theodore Gracyk 2011-02-14
The Routledge Companion to Philosophy and
Music is an outstanding guide and reference
source to the key topics, subjects, thinkers and
debates in philosophy and music. Essential
reading for anyone interested in philosophy,
music and musicology.
Themes and Conclusions - Robert Craft
2010-02
'The conversations between Igor Stravinsky and
Robert Craft are unique in musical history.'
Sunday Times Dialogues is the final volume in
the legendary series of Stravinsky's
conversations with Robert Craft. In his
Foreword, dated March 1971 shortly before his
death, Stravinsky wrote of his 'final work of
words': 'They are hardly the last words about
myself or my music that I would like to have
written, and in fact they say almost nothing
about the latter, except tangentially, in
comments on Beethoven. It is almost five years
now since I have completed an original
composition, a time during which I have had to
transform myself from a composer to a listener.
The vacuum which this left has not been filled,
but I have been able to live with it thanks, in the
largest measure, to the music of Beethoven. It is
certain, now that I will not be granted powers
such as have recently enable Casals to publish a
book at an age six years greater than mine. But I
am thankful that I can listen to and love the
music of other men in a way I could not do when
I was composing my own.' Although Stravinsky
may have written nothing new about his music in
his last years, Themes and Conclusions collects
together a number of his programme notes
about his own works, among them the
Symphonies of Wind Instruments and Jeu de
Carte: and there are waspish letters to the press,
wide-ranging interviews, prefaces and reviews,
and a whole section entitled 'Squibs'. Readers
who enjoyed the earlier volumes of recollections
will find this final volume equally enlightening,
diverting and enriching. This unique series of
memories is essential reading for all students
and lovers of Stravinsky.
The Music of Peru - Robert Stevenson 1960
Foundations of the American Century Inderjeet Parmar 2012-04-03
Inderjeet Parmar reveals the complex
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interrelations, shared mindsets, and
collaborative efforts of influential public and
private organizations in the building of American
hegemony. Focusing on the involvement of the
Ford, Rockefeller, and Carnegie foundations in
U.S. foreign affairs, Parmar traces the
transformation of America from an "isolationist"
nation into the world's only superpower, all in
the name of benevolent stewardship. Parmar
begins in the 1920s with the establishment of
these foundations and their system of top-down,
elitist, scientific giving, which focused more on
managing social, political, and economic change
than on solving modern society's structural
problems. Consulting rare documents and other
archival materials, he recounts how the
American intellectuals, academics, and policy
makers affiliated with these organizations
institutionalized such elitism, which then bled
into the machinery of U.S. foreign policy and
became regarded as the essence of modernity.
America hoped to replace Britain in the role of
global hegemon and created the necessary
political, ideological, military, and institutional
capacity to do so, yet far from being objective,
the Ford, Rockefeller, and Carnegie foundations
often advanced U.S. interests at the expense of
other nations. Incorporating case studies of
American philanthropy in Nigeria, Chile, and
Indonesia, Parmar boldly exposes the knowledge
networks underwriting American dominance in
the twentieth century.
Blue Devils - George Colman 1808
My Many Years - Arthur Rubinstein 2020-04-15
Fretboard Freedom - Troy Nelson 2013-02-01
(Guitar Educational). This revolutionary
approach to chord-tone soloing features a 52week, one-lick-per-day method for visualizing
and navigating the neck of the guitar. Rock,
metal, blues, jazz, country, R&B and funk are
covered. Topics include: all 12 major, minor and
dominant key centers; 12 popular chord
progressions; half-diminished and diminished
scales; harmonic minor and whole-tone scales;
and much more. The accompanying audio tracks
feature demonstrations of all 365 licks! Written
by Troy Nelson, author of the #1 bestseller
Guitar Aerobics and former editor-in-chief of
Guitar One .
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Categorizing Sound - David Brackett
2016-07-19
Categorizing Sound addresses the relationship
between categories of music and categories of
people, particularly how certain ways of
organizing sounds becomes integral to how we
perceive ourselves and how we feel connected to
some people and disconnected from others.
Presenting a series of case studies ranging from
race music and old-time music of the 1920s
through country and R&B of the 1980s, David
Brackett explores the processes by which genres
are produced. Using in-depth archival research
and sophisticated theorizing about how musical
categories are defined, Brackett has produced a
markedly original work.
Intercultural Music: The composer's approach to
creativity ; Contemporary perspectives on
historical attitudes ; Confronting
interculturalism in music education ; Music
within the context of government policy, political
conflicts and resolution ; Theoretical concepts,
social function, rhythmic norms and contextual
practice - Cynthia Tse Kimberlin 1995
The Improvising Mind - Aaron Berkowitz
2010-06-17
The ability to improvise represents one of the
highest levels of musical achievement. Yet what
musical knowledge is 3equired for
improvisation? How does a musician learn to
improvise? What are the neural correlates of
improvised performance? These are some of the
questions explored in this unique and fascinating
new book.
The Psychology of Humor - Jeffrey H
Goldstein 2013-10-22
The Psychology of Humor: Theoretical
Perspectives and Empirical Issues examines
theoretical perspectives and empirical issues
concerning the psychology of humor. Theoretical
views of humor range from the physiological to
the sociological and anthropological. The
relations between humor, laughter, and smiling
are considered, along with the connection
between collative variables and arousal.
Comprised of 13 chapters, this book begins with
an introduction to the history of thought and
major theoretical issues on humor, followed by a
description of models of different aspects of
humor. The next section deals with empirical
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issues in which selected research areas are
given detailed attention. The relations between
humor, laughter, and smiling, on the one hand,
and collative variables and arousal, on the other,
are analyzed. Subsequent chapters explore the
cognitive origins of incongruity humor by
comparing fantasy assimilation and reality
assimilation; a two-stage model for the
appreciation of jokes and cartoons; and the
social functions and physiological correlates of
humor. The relationship between arousal
potential and funniness of jokes is also explored,
together with humor judgments as a function of
reference groups and identification classes. The
final chapter presents an annotated bibliography
of published papers on humor in the research
literature and an analysis of trends between
1900 and 1971. This monograph will be of
interest to psychologists, sociologists,
anthropologists, and behavioral scientists.
From Scratch - James Tenney 2014-10-30
One of the twentieth century's most important
musical thinkers, James Tenney did pioneering
work in multiple fields, including computer
music, tuning theory, and algorithmic and
computer-assisted composition. From Scratch is
a collection of Tenney's hard-to-find writings
arranged, edited, and revised by the selfdescribed "composer/theorist." Selections focus
on his fundamental concerns--"what the ear
hears"--and include thoughts and ideas on
perception and form, tuning systems and
especially just intonation, information theory,
theories of harmonic space, and stochastic
(chance) procedures of composition.
The New Milton Cross' Complete Stories of the
Great Operas - Milton Cross 1952
Continuum Encyclopedia of Popular Music
of the World - 2003-01-30
‘This is an extraordinary achievement and it will
become an absolutely vital and trusted resource
for everyone working in the field of popular
music studies. Even more broadly, anyone
interested in popular music or popular music
culture more generally will enjoy - and find many
uses for - the wealth of information and insight
captured in this volume.' Lawrence Grossberg,
Morris Davis Professor of Communication
Studies and Cultural Studies, University of
North Carolina at Chapel Hill The first
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comprehensive reference work on popular music
of the world Contributors are the world's leading
popular music scholars Includes extensive
bibliographies, discographies, sheet music
listings and filmographies. Popular music has
been a major force in the world since the
nineteenth century. With the advent of
electronic and advanced technology it has
become ubiquitous. This is the first volume in a
series of encyclopedic works covering popular
music of the world. Consisting of some 500
entries by 130 contributors from around the
world. Entries range between 250 and 5000
words, and is arranged in two Parts: Part 1:
Social and Cultural Dimensions, covering the
social phenomena of relevance to the practice of
popular music. Part II: The Industry, covers all
aspects of the popular music industry, such as
copyright, instrumental manufacture,
management and marketing, record
corporations, studios, companies, and labels.
Entries include bibliographies, discographies
and filmographies, and an extensive index is
provided. For more information visit the website
at: www.continuumpopmusic.com
Violeta Parra - Lorna Dillon 2017
The first book in English to consider the full
extent of the accomplishments and influence the
Chilean cultural icon, Violeta Parra.
The Mechanical Bride - Marshall McLuhan
1968
Photomosaics - Robert Silvers 1997
Presents twenty-five composite photographic
images that unite the technology of image
manipulation by computer with the art of
photography, and discusses the techniques used
in each
Continuum Encyclopedia of Popular Music
of the World - John Shepherd 2003
'I did not think the second volume could possibly
be as good as the first. I was wrong. So browse,
read it through, or just use it as a reference you will find there is always more to learn. It is a
wonderful accomplishment. Anyone who cares
about popular music should have this book.'
Lawerence Grossberg, Morris Davis Professor of
Communication Studies and Cultural Studies,
University of North Carolina at Chapel Hill This
second volume consists of some 460 entries by
130 contributors from around the world. Entries
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range between 250 and 5000 words, and are
arranged in four parts: Part I: Performers and
Performing; Part II: Musical Production and
Transmission; Part III: Musical Instruments; Part
IV: Musical Forms and Practice. Entries include
musical examples, bibliographies, discographies
and filmographies. An extensive index is also
provided. For more information please visit:
www.continuumpopmusic.com
3 Doors Down - Seventeen Days - 3 Doors Down
2005-08-01
(Piano/Vocal/Guitar Artist Songbook). 12 songs
from the third album by this Mississippi rock
band: Behind Those Eyes * Here by Me * It's Not
Me * Landing in London * Let Me Go * My World
* The Real Life * Right Where I Belong * and
more.
Miles Davis - Scott Gutterman 2013-10-15
One of the most influential musicians of the
twentieth century, Miles Davis was a man of
many talents. Around 1980, he turned to
sketching and painting to keep his mind
occupied with something when he wasn't playing
music. This hobby quickly turned into a serious
passion, and Davis approached it with the same
obsessive creativity he applied to music. The
result is an impressive archive of unique and
evocative visual work showcasing the varied
skills of this legendary artist. Throughout the
1980s, Davis studied regularly with New York
painter Jo Gelbard, developing a distinct graphic
style. Incorporating bright colors and geometric
shapes, his art is reminiscent of work by Pablo
Picasso as well as African tribal art, the
historical influences he cited during occasional
interviews on the subject. Author Scott
Gutterman sat down with Miles Davis himself
before his death in 1991 and the artist’s own
commentary accompanies this remarkable
showcase of his work. Sadly, very few of his
pieces were exhibited during Miles Davis’s
lifetime. Over the last two decades, the Estate of
Miles Davis has worked with gallery owners and
private parties to assemble a comprehensive
collection of the musician’s artwork. Many
celebrities are among the most adamant
collectors, including Quincy Jones, who offers a
foreword to the book. This long-overdue
celebration is a treasure for art lovers as well as
music aficionados who will appreciate the
window into the life of this creative genius.
partituras-y-midisde-rancheras-y-musica-mexicana

Frogs - Gail Gibbons 2018-01-01
"Christina Moore uses her talent for storytelling
to create a more narrative-like tale....An
attractive offering for listening centers and for
young children interested in nature and
science." -School Library Journal
Corpus 4 - Robert Reid-Pharr 2005-09-15
Identity, Nation, Discourse - Claire Taylor
2009
This volume explores womenâ (TM)s literary and
cultural production in Latin America, and
suggests how such works engage with
discourses of identity, nationhood, and gender.
Including contributions by several prominent
Latin American scholars themselves, it seeks to
provide a vital insight into the analysis and
reception of the works in a local context, and
foster debate between Latin American and
metropolitan academics. The book is divided into
two sections: Women and Nationhood, and
Models and Genres. The first section comprises
six chapters which examines womenâ (TM)s
responses to, and attempts to carve out space
within, national discourses in a Latin American
context. Spanning the nineteenth century to the
present day, the chapters offer an insight into
the ways in which Latin American women have
constructed themselves as modern subjects of
the nation, and made use of the ambiguous
spaces created by modernization and national
discourses. The section starts firstly with a focus
on the Southern Cone, covering Chile and
Argentina, and then moves geographically
northward, to Colombia and Bolivia. The second
section, Models and Genres, consists of six
chapters that examine how women writers
engage with, and critically re-work, existing
literary discourses and paradigms. Considering
phenomena such as detective fiction, fairy-tales,
and classical mythological figures, the chapters
illustrate how these genres and modelsâ
"frequently coded as masculineâ "are given new
inflections, both as a result of their deployment
by women, and as a result of their re-working in
a Latin American context.
Practical Method for Beginners - Carl Czerny
2021-08-25
The studies and study works by Carl Czerny
(1791-1857) are part of the standard repertoire
of piano lessons. These collections count among
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the most popular and most important works in
piano education.
Music, Race, and Nation - Peter Wade 2000-08
Long a favorite on dance floors in Latin America,
the porro, cumbia, and vallenato styles that
make up Colombia's música tropical are now
enjoying international success. How did this
music—which has its roots in a black, marginal
region of the country—manage, from the 1940s
onward, to become so popular in a nation that
had prided itself on its white heritage? Peter
Wade explores the history of música tropical,
analyzing its rise in the context of the
development of the broadcast media, rapid
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urbanization, and regional struggles for power.
Using archival sources and oral histories, Wade
shows how big band renditions of cumbia and
porro in the 1940s and 1950s suggested both old
traditions and new liberties, especially for
women, speaking to a deeply rooted image of
black music as sensuous. Recently, nostalgic,
"whitened" versions of música tropical have
gained popularity as part of governmentsponsored multiculturalism. Wade's fresh look at
the way music transforms and is transformed by
ideologies of race, nation, sexuality, tradition,
and modernity is the first book-length study of
Colombian popular music.
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