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Contemplating Art - Jerrold Levinson 2006-10-05
'Contemplating Art' is a compendium of writings
by one of the leading figures in aesthetics,
Jerrold Levinson. The 24 essays range over
issues in general aesthetics and those relating to
specific arts - in particular music, film, and
literature.
Film Art: An Introduction - Kristin Thompson
2012-07-06
Film is an art form with a language and an
aesthetic all its own. Since 1979, David Bordwell
and Kristin Thompson's Film Art has been the
best-selling and most widely respected
introduction to the analysis of cinema. Taking a
skills-centered approach supported by examples
from many periods and countries, the authors
help students develop a core set of analytical
skills that will enrich their understanding of any
film, in any genre. In-depth examples deepen
students' appreciation for how creative choices
by filmmakers affect what viewers experience
and how they respond. Film Art is generously
illustrated with more than 1,000 frame
enlargements taken directly from completed
films, providing concrete illustrations of key
concepts. Along with updated examples and
expanded coverage of digital filmmaking, the
tenth edition also offers Connect for Film Art, a
digital solution that includes multimedia
tutorials along with web-based assignment and
assessment tools.
On the History of Film Style - David Bordwell
1997
Bordwell scrutinizes the theories of style
launched by various film historians and
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celebrates a century of cinema. The author
examines the contributions of many directors
and shows how film scholars have explained
stylistic continuity and change.
Film Studies - Ed Sikov 2010
American film scholar Ed Sikov discusses all
aspects of narrative films, describing mise-enscéne, the significance of montages, editing,
lighting, the use of color and sound, and related
topics; and providing practical advice, suggested
assignments, and other resources.
A Short Guide to Writing about Film Timothy Corrigan 2014-07
Both an introduction to film study and a
practical writing guide, this brief text introduces
students to major film theories as well as film
terminology, enabling them to write more
thoughtfully and critically. With numerous
student and professional examples, this
engaging and practical guide progresses from
taking notes and writing first drafts to creating
polished essays and comprehensive research
projects. Moving from movie reviews to
theoretical and critical essays, the text
demonstrates how an analysis of a film can
become more subtle and rigorous as part of a
compositional process -Angels and Demons - Serge-Thomas Bonino 2016
Angels occupy a significant space in
contemporary popular spirituality. Yet, today
more than ever, the belief in the existence of
intermediary spirits between the human and
divine realms needs to be evangelized and
Christianized. Angels and Demons offers a
detailed synthesis of the givens of the Christian
1/7

Downloaded from mccordia.com on by
guest

tradition concerning the angels and demons, as
systematized in its essential principles by St.
Thomas Aquinas. Certainly, the doctrine of
angels and demons is not at the heart of
Christian faith, but its place is far from
negligible. On the one hand, as part of faith
seeking understanding, angelology has been and
can continue to be a source of enrichment for
philosophy. Thus, reflection on the ontological
constitution of the angel, on the modes of
angelic knowledge, and on the nature of the sin
of Satan can engage and shed light on the most
fundamental areas of metaphysics,
epistemology, and ethics. On the other hand,
angelology, insofar as it is inseparable from the
ensemble of the Christian mystery (from the
doctrine of creation to the Christian
understanding of the spiritual life), can be
envisioned from an original and fruitful
perspective.
Herr Lubitsch Goes to Hollywood - Kristin
Thompson 2005
The first study by an acclaimed American
scholar of the artistic interdependencies
between the German and the Hollywood cinema
in the 1920s.
Making Meaning - David BORDWELL
2009-06-30
David Bordwell's new book is at once a history of
film criticism, an analysis of how critics interpret
film, and a proposal for an alternative program
for film studies. It is an anatomy of film criticism
meant to reset the agenda for film scholarship.
As such Making Meaning should be a landmark
book, a focus for debate from which future film
study will evolve. Bordwell systematically maps
different strategies for interpreting films and
making meaning, illustrating his points with a
vast array of examples from Western film
criticism. Following an introductory chapter that
sets out the terms and scope of the argument,
Bordwell goes on to show how critical
institutions constrain and contain the very
practices they promote, and how the
interpretation of texts has become a central
preoccupation of the humanities. He gives lucid
accounts of the development of film criticism in
France, Britain, and the United States since
World War II; analyzes this development through
two important types of criticism, thematicexplicatory and symptomatic; and shows that
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both types, usually seen as antithetical, in fact
have much in common. These diverse and even
warring schools of criticism share conventional,
rhetorical, and problem-solving techniques--a
point that has broad-ranging implications for the
way critics practice their art. The book
concludes with a survey of the alternatives to
criticism based on interpretation and, finally,
with the proposal that a historical poetics of
cinema offers the most fruitful framework for
film analysis.
Closely Watched Films - Marilyn Fabe
2014-10-14
"Through detailed examinations of passages
from classic films, Marilyn Fabe supplies the
analytic tools and background in film history and
theory to enable us to see more in every film we
watch"--Page [4] of cover.
Visions of the East - Matthew Bernstein 1997
'Visions of the East' uses Edward Said's
framework and more recent developments in
colonialist and post-colonial studies to explore
orientalism in a wide range of films, including
Indochine, Madame Butterfly and Disney's
Aladdin.
Breaking the Glass Armor - Kristin Thompson
2020-05-26
"Classical works have for us become covered
with the glassy armor of familiarity," wrote
Victor Shklovsky in 1914. Here Kristin
Thompson "defamiliarizes" the reader with
eleven different films. Developing the technique
formulated in her Eisenstein's Ivan the Terrible
(Princeton, 1981), she clearly demonstrates the
flexibility of the neoformalist approach. She
argues that critics often use cut-and-dried
methods and choose films that easily fit those
methods. Neoformalism, on the other hand,
encourages the critic to deal with each film
differently and to modify his or her analytical
assumptions continually. Thompson's analyses
are thus refreshingly varied and revealing,
ranging from an ordinary Hollywood film, Terror
by Night, to such masterpieces as Late Spring
and Lancelot du Lac. She proposes a formal
historical way of dealing with realism, using
Bicycle Thieves and The Rules of the Game as
examples. Stage Fright and Laura provide cases
in which the classical cinema defamiliarizes its
own conventions by playing with audience
expectations. Other chapters deal with Tati's Les
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Vacances de Monsieur Hulot and Play Time and
Godard's Tout va bien and Sauve qui peut (la
vie). Although neoformalist analysis is a
rigorous, distinctive approach, it avoids
extensive specialized vocabulary and esoteric
concepts: the essays here can be read separately
by those interested in the individual films. The
book's overall purpose, however, goes beyond
making these particular films more accessible
and intriguing to propose new ways of looking at
cinema as a whole.
Psychocinematics - Arthur P. Shimamura
2014-02-15
Largely through trial and error, filmmakers have
developed engaging techniques that capture our
sensations, thoughts, and feelings. Philosophers
and film theorists have thought deeply about the
nature and impact of these techniques, yet few
scientists have delved into empirical analyses of
our movie experience-or what Arthur P.
Shimamura has coined "psychocinematics." This
edited volume introduces this exciting field by
bringing together film theorists, philosophers,
psychologists, and neuroscientists to consider
the viability of a scientific approach to our movie
experience.
Silent Cinema - Brian J. Robb 2007-09-28
Silent cinema was never truly silent as
performances were more often than not
accompanied by live music and the noise of
enthusiastic audiences. Yet silent cinema is
regarded as a specific era in the history of the
medium, and often as a separate art form in its
own right. New York Times-bestselling author
Brian J. Robb's lively resource traces how, from
the origins of cinema onwards to the coming of
sound in 1929 with The Jazz Singer, many of the
ground rules of cinema were laid and filmmaking
techniques developed, including editing and
special effects, styles of acting, and filming on
location. Studying the earliest origins of cinema,
including the stars, comedians, and directors
who became popular from the late-Victorian era
to the end of the 1920s, including D. W.
Griffiths, Cecil B. DeMille, and Sergi Eisenstein,
this book also includes a look at the Hollywood
scandals of the time. The accompanying DVD
includes lengthy excerpts from films such as The
Perils of Pauline, Phantom of the Opera, Salomé,
and Son of the Sheik.
Film Art - David Bordwell 2004
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Film is an art form with a language and an
aesthetic all its own, and since 1979 David
Bordwell and Kristin Thompson's Film Art has
been the most repected introduction to the art
and analysis of cinema. In the new seventh
edition, Film Art continues its commitment to
providing the best introduction to the
fundamentals of serious film study - images
throughout the book are collected from actual
film frames, not from production stills or
advertising photos - but the book has been
extensively re-designed to improve readability
and teachability. Additionally, the text can be
packaged with the award-winning Film, Form,
and Culture CD-ROM, and is supported by an
extensive Instructor's Manual and text-specific
website.
How to Read a Film - James Monaco 2009-05-08
James Monaco discusses the elements necessary
to understand how a film conveys its meaning,
and, more importantly, how the audience can
best discern all that a film is attempting to
communicate.
Storytelling in Film and Television - Kristin
Thompson 2003
Derided as simple, dismissed as inferior to film,
famously characterized as a vast wasteland,
television nonetheless exerts an undeniable,
apparently inescapable power in our culture.
The secret of television's success may well lie in
the remarkable narrative complexities
underlying its seeming simplicity, complexities
Kristin Thompson unmasks in this engaging
analysis of the narrative workings of television
and film. After first looking at the narrative
techniques the two media share, Thompson
focuses on the specific challenges that series
television presents and the tactics writers have
devised to meet them--tactics that sustain
interest and maintain sense across multiple plots
and subplots and in spite of frequent
interruptions as well as weeklong and seasonal
breaks. Beyond adapting the techniques of film,
Thompson argues, television has wrought its
own changes in traditional narrative form.
Drawing on classics of film and television, as
well as recent and current series like Buffy the
Vampire Slayer, The Sopranos, and The
Simpsons, she shows how adaptations, sequels,
series, and sagas have altered long-standing
notions of closure and single authorship. And in
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a comparison of David Lynch's Blue Velvet and
Twin Peaks, she asks whether there can be an
"art television" comparable to the more familiar
"art cinema."
The Cinema of Eisenstein - David Bordwell
2020-10-08
The Cinema of Eisenstein is David Bordwell's
comprehensive analysis of the films of Sergei
Eisenstein, arguably the key figure in the entire
history of film. The director of such classics as
Potemkin, Ivan the Terrible, October, Strike, and
Alexander Nevsky, Eisenstein theorized
montage, presented Soviet realism to the world,
and mastered the concept of film epic.
Comprehensive, authoritative, and illustrated
throughout, this classic work deserves to be on
the shelf of every serious student of cinema.
Embodied Visions - Torben Grodal 2009-03-17
Embodied Visions presents a groundbreaking
analysis of film through the lens of
bioculturalism, revealing how human biology as
well as human culture determine how films are
made and experienced. Throughout his study,
Torben Grodal uses the breakthroughs of
modern brain science to explain central features
of film aesthetics and to construct a general
model of aesthetic experience-what he terms the
PECMA flow model-that demonstrates the
movement of information and emotions in the
brain when viewing film. Examining a wide array
of genres-animation, romance, pornography,
fantasy, horror-from evolutionary and
psychological perspectives, Grodal also reflects
on social issues at the intersection of film theory
and neuropsychology. These include moral
problems in film viewing, how we experience
realism and character identification, and the
value of the subjective forms that cinema
uniquely elaborates.
Film and Philosophy - Daniel Shaw 2008
This introductory volume presents an overview
of the philosophy of film, a burgeoning subdiscipline of Aesthetics. It offers a sampling of
paradigmatic instances of philosophers and
philosophical film theorists discussing the
movies in a fashion that takes cinema as
seriously as any other Fine Art, leaving little
doubt that doing philosophy of film is a serious
intellectual enterprise.
Poetics of Cinema - David Bordwell 2012-11-12
Bringing together twenty-five years of work on
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what he has called the "historical poetics of
cinema," David Bordwell presents an extended
analysis of a key question for film studies: how
are films made, in particular historical contexts,
in order to achieve certain effects? For Bordwell,
films are made things, existing within historical
contexts, and aim to create determinate effects.
Beginning with this central thesis, Bordwell
works out a full understanding of how films
channel and recast cultural influences for their
cinematic purposes. With more than five
hundred film stills, Poetics of Cinema is a musthave for any student of cinema.
The Rhapsodes - David Bordwell 2016-04-04
Pauline Kael, Andrew Sarris, and Roger Ebert
were three of America's most revered and widely
read film critics, more famous than many of the
movies they wrote about. But their remarkable
contributions to the burgeoning American film
criticism of the 1960s and beyond were deeply
influenced by four earlier critics: Otis Ferguson,
James Agee, Manny Farber, and Parker Tyler.
Film scholar and critic David Bordwell restores
to a wider audience the work of Ferguson, Agee,
Farber, and Tyler, critics he calls the
'Rhapsodes' for the passionate and deliberately
offbeat nature of their vernacular prose.
At Full Speed - Ching-Mei Esther Yau 2001
Breathtaking swordplay and nostalgic love,
Peking opera and Chow Yun-fat's cult followers -these are some of the elements of the vivid and
diverse urban imagination that find form and
expression in the thriving Hong Kong cinema. All
receive their due in At Full Speed, a volume that
captures the remarkable range and energy of a
cinema that borrows, invents, and reinvents
across the boundaries of time, culture, and
conventions. At Full Speed gathers film scholars
and critics from around the globe to convey the
transnational, multilayered character that Hong
Kong films acquire and impart as they circulate
worldwide. These writers scrutinize the films
they find captivating: from the lesser known
works of Law Man and Yuen Woo Ping to such
film festival notables as Stanley Kwan and Wong
Kar-wai, and from the commercial action,
romance, and comedy genres of Jackie Chan,
Peter Chan, Steven Chiau, Tsui Hark, John Woo,
and Derek Yee to the attempted departures of
Evans Chan, Ann Hui, and Clara Law. In this
cinema the contributors identify an aesthetics of
4/7

Downloaded from mccordia.com on by
guest

action, gender-flexible melodramatic excesses,
objects of nostalgia, and globally projected local
history and identities, as well as an active
critical film community. Their work, the most
incisive account ever given of one of the world's
largest film industries, brings the pleasures and
idiosyncrasies of Hong Kong cinema into clear
close-up focus even as it enlarges on the
relationships between art and the market,
cultural theory and the movies.
Ozu and the Poetics of Cinema - David
Bordwell 1988
Over the last two decades, Yasujiro Ozu has won
international recognition as a major filmmaker.
Combining biographical information with
discussions of the films' aesthetic strategies and
cultural significance, David Bordwell questions
the popular image of Ozu as the traditional
Japanese artisan and examines the aesthetic
nature and functions of his cinema.
The Cinema of Hong Kong - Poshek Fu
2002-03-25
This volume examines Hong Kong cinema in
transnational, historical, and artistic contexts.
Film History - Kristin Thompson 2003
This comprehensive survey not only
acknowledges the contributions of Hollywood
and films from other US sources, but broadens
its scope to examine film-making internationally.
Global Art Cinema - Rosalind Galt 2010-04-14
"Art cinema" has for over fifty years defined how
audiences and critics imagine film outside
Hollywood, but surprisingly little scholarly
attention has been paid to the concept since the
1970s. And yet in the last thirty years art cinema
has flourished worldwide. The emergence of
East Asian and Latin American new waves, the
reinvigoration of European film, the success of
Iranian directors, and the rise of the film festival
have transformed the landscape of world
cinema. This book brings into focus art cinema's
core internationalism, demonstrating its
centrality to understanding film as a global
phenomenon. The book reassesses the field of
art cinema in light of recent scholarship on
world film cultures. In addition to analysis of key
regions and films, the essays cover topics
including theories of the film image; industrial,
aesthetic, and political histories; and art film's
intersections with debates on genre, sexuality,
new media forms, and postcolonial cultures.
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Global Art Cinema brings together a diverse
group of scholars in a timely conversation that
reaffirms the category of art cinema as relevant,
provocative, and, in fact, fundamental to
contemporary film studies.
Exploring Movie Construction and Production John Reich 2017-07-10
Exploring Movie Construction & Production
contains eight chapters of the major areas of
film construction and production. The discussion
covers theme, genre, narrative structure,
character portrayal, story, plot, directing style,
cinematography, and editing. Important
terminology is defined and types of analysis are
discussed and demonstrated. An extended
example of how a movie description reflects the
setting, narrative structure, or directing style is
used throughout the book to illustrate building
blocks of each theme. This approach to film
instruction and analysis has proved beneficial to
increasing students¿ learning, while enhancing
the creativity and critical thinking of the
student.
Post-Theory - David Bordwell 2012-11
Since the 1970s, the academic study of film has
been dominated by Structuralist Marxism,
varieties of cultural theory, and the
psychoanalytic ideas of Freud and Lacan. With
Post-Theory, David Bordwell and Noel Carroll
have opened the floor to other voices
challenging the prevailing practices of film
scholarship. Addressing topics as diverse as film
scores, national film industries, and audience
response. Post-Theory offers fresh directions for
understanding film.
Puzzle Films - Warren Buckland 2009-01-12
Drawing upon the expertise of film scholars from
around the world, Puzzle Films investigates a
number of films that sport complex storytelling-from Memento, Old Boy, and Run Lola Run, to
the Infernal Affairs trilogy and In the Mood for
Love. Unites American ‘independent’ cinema,
the European and International Art film, and
certain modes of avant-garde filmmaking on the
basis of their shared storytelling complexity
Draws upon the expertise of film scholars from
North America, Britain, China, Poland, Holland,
Italy, Greece, New Zealand, and Australia
Narration in the Fiction Film - David Bordwell
2013-09-27
In this study, David Bordwell offers a
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comprehensive account of how movies use
fundamental principles of narrative
representation, unique features of the film
medium, and diverse story-telling patterns to
construct their fictional narratives.
Pictures Painted in Words: ADLAB Audio
Description Guidelines - Aline Remael 2015
Eisenstein's Ivan the Terrible - Kristin
Thompson 1981
The Description for this book, Eisenstein's "Ivan
the Terrible" A Neoformalist Analysis, will be
forthcoming.
Reinventing Hollywood - David Bordwell
2017-10-02
Introduction: the way Hollywood told it -- The
frenzy of five fat years; Interlude: Spring 1940:
lessons from our town
The Classical Hollywood Cinema - David
Bordwell 1985
'A dense, challenging and important book.' Philip
French Observer 'At the very least, this
blockbuster is probably the best single volume
history of Hollywood we're likely to get for a
very long time.' Paul Kerr City Limits
'Persuasively argued, the book is also packed
with facts, figures and photographs.' Nigel
Andrews Financial Times Acclaimed for their
breakthrough approach, Bordwell, Staiger and
Thompson analyze the basic conditions of
American film-making as a historical institution
and consider to what extent Hollywood film
production constitutes a systematic enterprise,
in both its style and its business operations.
Despite differences of director, genre or studio,
most Hollywood films operate within a set of
shared assumptions about how a film should look
and sound. Such assumptions are neither natural
nor inevitable; but because classical-style films
have been the type most widely seen, they have
come to be accepted as the 'norm' of film-making
and viewing. The authors show how these
classical conventions were formulated and
standardized, and how they responded to the
arrival of sound, colour, widescreen ratios and
stereophonic sound. They argue that each new
technological development has served a function
within an existing narrational system. The
authors also examine how the Hollywood cinema
standardized the film-making process itself. They
describe how, over the course of its history,
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Hollywood developed distinct modes of
production in a constant search for maximum
efficiency, predictability and novelty. Set apart
by its combination of theoretical analysis and
empirical evidence, this book is the standard
work on the classical Hollywood cinema style of
film-making from the silent era to the 1960s.
Now available in paperback, it is a 'must' for film
students, lecturers and all those seriously
interested in the development of the film
industry.
Storytelling in the New Hollywood - Kristin
Thompson 1999-11-05
Drawing on a wide range of films from the 1920s
to the 1990s--from Keaton's Our Hospitality to
Casablanca to Terminator 2, Kristin Thompson
offers the first in-depth analysis of Hollywood's
storytelling techniques and how they are used to
make complex, easily comprehensible,
entertaining films.
Feeling Film: Affect and Authenticity in Popular
Cinema - Greg Singh 2014-01-21
Cinema has the capacity to enflame our
passions, to arouse our pity, to inspire our love.
Feeling Film is a book that examines the
emotional encounters found in contemporary
popular cinema cultures. Examining melodrama,
film noir, comic book franchises, cult indie
movies and romantic comedy within the context
of a Jungian-informed psychology and
contemporary movements in film-philosophy,
this book considers the various kinds of feelings
engendered by our everyday engagements with
cinema. Greg Singh questions the popular idea
of what cinema is, and considers what happens
during the anticipation and act of watching a
movie, through to the act of sharing our feelings
about them, the reviewing process and repeatviewing practices. Feeling Film does this
through a critique of purely textual approaches,
instead offering a model which emphasises lived,
warm (embodied and inhabited) psychological
relationships between the viewer and the
viewed. It extends the narrative action of cinema
beyond the duration of the screening into realms
of anticipation and afterlife, in particular
providing insight into the tertiary and
participatory practices afforded through rich
media engagement. In rethinking the everyday,
co-productive relationship between viewer and
viewed from this perspective, Feeling Film
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reinstates the importance of feelings as a central
concern for film theory. What emerges from this
study is a re-engagement of the place of
emotion, affect and feeling in film theory and
criticism. In reconsidering the duration of the
cinematic encounter, Feeling Film makes a
significant contribution to the understanding of
the inter-subjective relationship between viewer
and viewed. It takes post-Jungian criticism into
the realms of post-cinema technologies and
reignites the dialogue between depth psychology
and the study of images as they appear to, and
for, us. This book will make essential reading for
those interested in the relationship between film
and aspects of depth psychology, film and
philosophy students at advanced undergraduate
and postgraduate levels, film and cinema
academics and cinephiles.
Exporting Entertainment - Kristin Thompson
1985
No Marketing Blurb
The Way Hollywood Tells It - David Bordwell
2006-04-10
Hollywood moviemaking is one of the constants
of American life, but how much has it changed
since the glory days of the big studios? David
Bordwell argues that the principles of visual
storytelling created in the studio era are alive
and well, even in today’s bloated blockbusters.
American filmmakers have created a durable
tradition—one that we should not be ashamed to
call artistic, and one that survives in both
mainstream entertainment and niche-marketed
indie cinema. Bordwell traces the continuity of
this tradition in a wide array of films made since
1960, from romantic comedies like Jerry
Maguire and Love Actually to more imposing
efforts like A Beautiful Mind. He also draws
upon testimony from writers, directors, and
editors who are acutely conscious of employing
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proven principles of plot and visual style. Within
the limits of the "classical" approach, innovation
can flourish. Bordwell examines how imaginative
filmmakers have pushed the premises of the
system in films such as JFK, Memento, and
Magnolia. He discusses generational,
technological, and economic factors leading to
stability and change in Hollywood cinema and
includes close analyses of selected shots and
sequences. As it ranges across four decades,
examining classics like American Graffiti and
The Godfather as well as recent success like The
Lord of the Rings: The Two Towers, this book
provides a vivid and engaging interpretation of
how Hollywood moviemakers have created a
vigorous, resourceful tradition of cinematic
storytelling that continues to engage audiences
around the world.
Planet Hong Kong - David Bordwell 2000
This definitive study of Hong Kong cinema
examines the work of directors such as Tsui
Hark, John Woo, Ringo Lam, Johnnie To, King
Hu, and Wong Kar Wai.
How to Draw What You See - Rudy De Reyna
2011-09-07
The 35th anniversary edition of the classic howto book that has helped millions of artists learn
to draw. When it was originally published in
1970, How to Draw What You See zoomed to the
top of Watson-Guptill’s best-seller list—and it
has remained there ever since. “I believe that
you must be able to draw things as you see
them—realistically,” wrote Rudy de Reyna in his
introduction. Today, generations of artists have
learned to draw what they see, to truly capture
the world around them, using de Reyna’s
methods. How to Draw What You See shows
artists how to recognize the basic shape of an
object—cube, cylinder, cone, or sphere—and use
that shape to draw the object, no matter how
much detail it contains.
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